As a major literary trend in India through Indian regional languages and translations. Dalit literature is marked for self-assertion of Dalits, subalterns, lower strata of Indian caste-class-religionlanguage-capital ridden society through poetry, plays, short stories, self-narratives, and oral performances challenging inhuman treatment, atrocities, inequality, and the so-called mainstream literary and critical conventions. Dalit literature is emerged as an outcome of the exploitative nature of Indian caste system.The ideology is drawn from Buddha, Charvak, Kabir, JyotiraoPhule, Karl Marx and Dr. B. R. Ambedkar. At this stage, Dalit literature needs to be stabilized at theoretical and critical level, considering western critical approaches in order to explore the essence of Dalit literature on the contemporary literary and critical canvass. This paper attempts to focus onthe term 'Dalit', the elements of Dalit literature, Dalit literature in English, the term 'Dalit identity' and how it reflected in Dalit literature, theorizing Dalit literature and literary critical standards, précising Dalit literature in the recent literary trends in India, comparison and contrast of Dalit literature with the Anglo-American and third world literary tradition, the issues raised by Dalit literature and their validity in the present era, the sources and forces of Dalit literature and future course of Dalit literature.
INTRODUCTION
The term 'literature' is derived from the Latin word Littera, which means letters of the alphabet which denotes that whatever is written or printed is to be called literature. The term 'literature' is used in a very restricted sense or it has a superficial meaning. (Jaaware: 2005) Literature is an open-ended linguistic socio-cultural entity. The meanings are extracted from various ways. There are several approaches to make meanings from any literary discourse. The approaches are mainly divided into four categories viz. Author oriented, text oriented, context oriented and reader oriented.
It becomes necessary and appropriate to apply critical evaluative measures and approaches to Dalit literature for the purpose of meaning making because literature contains aesthetic, linguistic, social, cultural and ideological values. Since the Greek tradition, the focus of literary appreciation and criticism has shifted from the author to the text, the content, the context and the readeroriented analysis.
There are biographical, social, psychological, structural, archetypal, anthropological, post-structural, modern, post-modern, colonial, postcolonial and aesthetic approaches to interpret literary discourses. The New critical approach and formalism propose the notions of 'art for art's sake' and 'art for life's/society's sake'. The interrelationship between modern and cyber criticism are the germs of meaning making. Edward Said, in his Orientalism (1978) asserts the possibilities of interdisciplinary approach while Barthes, Derrida, Paul de Man, J. Hillis Miller and others stress on the multiplicity of meaning. Norman Holland, Juass, Stanley Fish and Riffaterre have developed the reader centered approach. Dalit Literature needs to be evaluated in relation to its aesthetic, literary, social, and cultural aspects. Therefore, it invites various literary and critical approaches. Any artifact is not alienated from society and therefore, needs to be understood in the context of its social and cultural milieu. and women's writing. What these literatures have in common is their resistance to the idea of a centre, whatever that centre be. (Rao) Thus, the categorization or classification is based on the degree of exploitation.
II. INDIAN LITERATURE IN ENGLIS H
In this era of economic and social globalization, Dalit literature is recognized as the voice of the erstwhile untouchable communities from their rage against inequality, urge for humanity. Black literature, Caribbean literature proved their identity. The multilingual and multicultural nation like India has proved that caste system is one of the means of exploitation. The earlier 'exoticness' of India progressed towards reality. The Dalit consciousness in Dalit literature is the revolutionary mentality connected with struggle. It is a belief in rebellion against the caste system, recognizing the human being as its focus. Ambedkarite thought is the inspiration for this consciousness. Dalit consciousness makes slaves conscious of their slavery. Dalit consciousness is an important seed for Dalit literature; it is separate and distinct from the consciousness of other writers. Dalit literature is demarcated as unique because of this consciousness. (Limbale: 32) Identity, aesthetics, language, style, themes, forms and contexts are the major issues of Dalit literature. It is also evident that the available theoretical, literary and critical approaches and methods, either oriental or occidental are needed to be applied for appreciating and interpreting Dalit literature. The existing conventional Indian literary theory is inadequate as it is based on Hinduism and the sanskritized literary and critical conventions. Applying the so-called Indian and Western theory is also an effort of interpretation but at the same time such application of theory is inadequate and only then the possibilities of new and distinctive interpretations of Dalit literature is possible. It is an attempt to explore various aspects of Dalit literature. 
III. THE DISTINCTIVENESS OF DALIT

IV. THE ESSENCE OF DALIT LITERATURE
Dalit consciousness is the core concern of Dalit literature. The literary creation must explore 'Dalit sensibility'. Dalit consciousness is the intended notion or idea which includes the role of Dalit literature, Dalit writer, Dalit sensibility, Dalitness and come with certain solution of protest and revolt against exploitation of Dalit individuals and communities. Caste, class, demography gender etc. are the means of exploitation of Dalits attributed with the notion of 'purity' in the caste Hindu elites.
The Dalit consciousness in Dalit literature is the revolutionary mentality connected with struggle. It is a belief in rebellion against the caste system, recognizing the human being as its focus. Ambedkarite though is the inspiration for this consciousness. 
V.
THE ROLE OF DALIT WRITERS Among the four major components, author, text, context and reader, author is the pivotal one in the process of literary creation. An author is expressed through his or her literary creations. He/she is not innocent because he/she comes and gets reflected with his or her sociocultural background. In context of Dalit writer, Dalit is the person using the power of expression is born and brought up in Dalit caste and having experienced of exploitation through the means of caste, class, gender, patriarchy etc. He or she has assumed a certain role of social reformation through literary expressions. A creator is exhibited in his or her creation. William Wordsworth in his Preface to Lyrical Ballads stated the role of a poet(writer) that he must communicate in the language of people and comment on the common subject. Irfan Habib, the eminent historian and critic attributes the role of a Dalit writer as:
The Dalit writer wants to change it; he does not want it to be in future what it was in the past and what it is in the present. His creative energy is taken up and exhausted by his confrontation with his "dalitness". He is in the same position as the Black American writer has been. His "Dalitness", like the Negro's "Blackness", keeps him always in a mental tension. 
VI.
CASTE, CLASS, GENDER, RELIGION AND PATRIARCHY Caste is the major divisive factor of Indian society. The characteristics of caste are: Heredity, Marriage restrictions, traditional occupation, Dietary rules, and Hierarchy. It is the major divisive factor through which dominance exists. Regarding the existence of caste Limbale comments as:
The period from the rise of Buddhism (c.500BC) to the Gupta age (fourth and fifth centuries AD) may, then, be supposed to be the period of the formation of the Indian caste system and its supporting 'ideology'. (2010:169) He further comments:
Caste, we may say, is a fairly well-marked, separate community, whose individual members are bound to each other through endogamy (and hypergamy), and very often also by a common hereditary profession or duty, actual or supposed.
(2010:161) Dalit literature stands against the rigidity of caste system which snatches the opportunities of equality in every field of life and thus becomes an instrument of exploitation. It is supported by religion i.e. Hinduism and the images of Dalits are proposed in negative sense. Dalit literature takes stand against untouchability imposed via religion. Through religion, and caste hierarchical patriarchy plays a crucial role in exploitation of women. Dalit literature also takes firm stand against it.
The pivotal issue regarding Dalit literature is that the writer and the text cannot be separated. A reader's interpretation may be varied on the basis of either he or she belongs to Dalit community or elite caste. The caste is the major factor which brings exploitation for Dalit communities in India and the Dalit writers who write about their sufferings and exploitation cannot be separated because they both areinterdependent emphatically.
The 
